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 “How It Bubbled Warmly in the Nice Spirit of Štúr...“ To “discussion“ on a Monograph about Personality of Ľ. Štúr

Radoslav P a s s i a, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                 Bratislava, Slovakia

The article shows that from the 19th century until now reflections has been appearing on a form of adequate monographic depiction on Ľudovít Štúr (1815 – 1856), the very central character of the Slovak national revival. According to the author’s opinion the biggest problem of the already existing monographs was that they provided only a one-side ideological explanation, but Štúr´s various activities cannot be reduced to one common ideological platform. The result of such a reduction is a constant feeling of non complexity, dissatisfaction, and tendentiousness of both cultural interpretations and interpretations of literary scholarship concerning Štúr´s impact. Author suggests respecting Štúr´s ambiguity in his works and also positive, semantically unreduced quality. He also proposes resigning on seeking of common variable quantity in the series of Štúr´s cognitive mistakes and discontinuities unlike he rather recommends an approach that introduces Štúr´s work and life as an artistic project, as directional performance, in which ascetic love to excellence is to dominate over.  

East and West or about Relativism (Czech Fiction in 1963)
Jelena P a š t é k o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                    Bratislava, Slovakia

The contribution is dedicated to a jubilee of Rudolf Chmel. Based on the texts published in 1963 it deals with relational typology within Czech and Slovak cultural context: První sešit Směšných lásek (The First Book of Absurd Amours) by Milan Kundera, Legenda Emöke (The Legend Emöke) by Josefa Škvorecký a Hodina ticha (An Hour of Silence) by Ivan Klíma with a halfway house representing by his Slovak travel book Mezi třemi hranicemi (Among Three Boarders) from 1960. The difference between Slovak and Czech identity is a specific aesthetic task. The authors make their theme based on semantic differentiation on the pivot of cultural identity, ethnic and personal distinctions. All the texts signalize consciousness of natural connections (similarity), but also semantic scale of differentiation, which enables to make as a problem ideological and institutional convention and in the background to think about existential questions, typical for the 60-tieth. In the cultural studies ethnicity is considered to function in a level of local and global order. Ivan Klíma after an invocative travel book Mezi třemi hranicemi, in the novel Hodina ticha left the existential urgency of Slovak theme and he dealt with it in the ranks of exotic regionalism. Milan Kundera turns it into topographic information and a code of mythic paradigm, Josef Škvorecký receded from the topic of Hungarian-Gipsy soul. The study shows, how the position in the 60-tieth changed the position of Czech-Slovak cultural frame.
”The Most Forbearing of the Critics “ – a Critic of an Adequate Measure: Sketch (Vladimír Petrík: Seeking the Present Time /Hľadanie prítomného času)
Vladimír B a r b o r í k,  The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                       Bratislava, Slovakia

The study is dedicated to the first literary critical book of Vladmír Petrík, an edition of the selected studies and reviews Hľadanie prítomného času (Seeking the Present Time,1970). It is an attempt to depict through several stated criteria characteristic elements of Petrík´s critical gesture. His literary critical domain was a fiction, and not only that one with primarily aesthetic ambitions. He kept understanding for social function of literature, he dealt with non fiction, too, and also with science fiction, criminal stories etc. His approach was (and also is) receptive; he is a type of critique sensitive for a reader. In the horizon of his thinking he always pays attention to the process of development in literature. The studies of the history of literature are an integral part of his book. They aim at peripeteia of Slovak literature after 1945. His reflection of the fiction is dateless. He was not a type of a generational critique; he had no ambition to make “directions” for an actual literature. His approach was always quite unworldly and it helped him to see things from the top and even a little farther away than his contemporaries did overwhelmed by the situation. The negative experience from the first half of the 50-tieth determined his way of seeing things. It was a period of extremes. For several years the substance of critical function disappeared (both fine literature and critique became instruments of propaganda) as well as “measure of things“ (not only in the arts). The measure was that later Vladimír Petrík applied in fullness in his literary critical works and works of the history of literature. 

Ján Smrek (Eva Ave)

Michal H a b a j, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                            Bratislava, Slovakia

The aim of the study is to find a place for a poetic composition Eva Ave in the context of Smrek´s official work as an integral part of it, and point out aesthetic, ethical and value residua that make the composition a part of Smrek´s poetic model of a man and world.
The poetic composition Eva Ave was published unofficially and under the pseudonym Cavaliere senza nome in 1942: in a radical way it makes and evidence of some basic categories of Smrek´s poetic model such as there are freedom, identity, ethos or morality. In the midst of war years Smrek comes back to an intimate topic of woman, beauty, love. He searches the capacity of them in the combination of parodic function and pornographic style. Smrek´s para-literary composition makes an innovation in the scheme of love, erotic lyrics in a way how they used to function in domestic literary tradition and he directly enters into confrontation with the compositions Ave Eva (Ján Kostra), Noc (Night, Ján Poničan) a Básnik a žena (The Poet and A Woman, Ján Smrek). In spite of pornographic generic identity he establishes in the background of value (ethic and moral) starting points characteristic for the official part of Smrek´s works: Eva Ave is not only an expression of a subversive gesture of destruction of noble ideals, but behind the scene of instinctive and instinctual powers presented in a man he also identifies religious and sacral resources playing a role. Smrek cancels opposition of profane and sacral matter pointing out at correspondence between material and spiritual character the way he integrates body into a spiritual experience. 

The contribution of the study is mainly in potential opening of discussion about the text that became a part of Slovak literature only after more that a half century and in placing Eva Ave into the context of official Smrek´s poetic work. 

Concerning Poetry and Fiction (Lyrics and Epics) as Two Forms of Critical Initiation and Inspiration in Dealing with Literature

Fedor M a t e j o v, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                Bratislava, Slovakia

This reflection is a short summary of reading and partly a work experience with the texts devoted to Slovak literature. They come approximately from the half of the last century. This experience points the title of formulated thesis. It also vouched it by enumeration of the relevant key names from that aspect and gestures coming from the Modernism of the beginning century, mainly from the 30-tieth and the 40-tieth throughout the 60-tieth and after the 70-tieth and the 80-tieth. Writing about poetry was particularly focused on older line personalized (empathic or critically distant), and stressing more evocation of the work, dealing with the character of an author and methodically progressing a structural line. That is in inspirational confrontation with a transformation in poetry that happened in the end of the 50- tieth and the 60-tieth that evolved several interpretational initiatives concentrated semantically on complicated contemporary poetic texts. Fiction – in all transformations that modernized it – as it would correspondence more with all the more articulated constituted “worlds“ than contemporary poetry with  intermediate self-understanding of society, with its official or alternative explanation if it is not considered naively only as an expression or a symptom with its the “world“ opening explosiveness, contemplativeness, fragmentariness, etc. Analogies of narrative fiction and historiography interpretation could help in a less conflicted transposed fiction into treating history of literature. An experience that makes rather problematic an usual work with literature of a strong poetry sort can serve as a reminder: history is not only stated by “subsequence “and “similarity “of facts (in all methodological travesties still always of Comte´s provenience), but it has non spectacular dimension “in actu“  evolving semantic ruptures, explosions, epiphanies, illuminations, or catastrophes  – just a way of articulation, happening, “work“ of lyric text. 

Demonism and Civilizing

Jelena P a š t é k o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                    Bratislava, Slovakia

The term “demonism” in the history of Slovak literature usually concerns traditional opposition between city and village (literary naturism). The study shows different dimensions of that theme, which grow from “demonisation” of the world behind the “iron curtain”. It deals with conscious advent of new generation of writers in the second half of 50-tieth (Anton Hykisch, Jaroslava Blažková, Jozef Kot), problems of prohibition (auto-censorship and censorship) making everyday life a theme in that period, introducing the level of life facts and empiric experiences through an alternative genre of fine reportage (Ladislav Mňačko, Roman Kaliský, Dominik Tatarka, Alfonz Bednár). Impulses of everyday life, little civil stories, although civilism itself did not represent an aesthetic value, these impulses developed artistically in the 60-tieth, mainly in the literary pieces of Ján Johanides and in the works of following generation of authors of fiction. Experimenting with artistic material opened new dimensions of reality.  The study applies the terminology of Vladimír Petrík. (Generational movements in literature of the second half of the 50-tieth, 1975), who used contemporary terms, names of contemporary “demons“,  and that way he discerns reliably ideological and aesthetic criteria. 
Petrík about Mináč´s Boundary-Line (Coincidence as a Generator of Circumstances)

Pavel M a t e j o v i č, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                    Bratislava, Slovakia

The author deals in his contribution with the study of Vladimír Petrík dedicated to Mináč´s novelette Na rozhraní  (At the Boundary, 1954). Petrík´s interpretation was published in 1981, that means during the “normalisation “ (1969-1989). It also predestined a character of his contemporary message. In spite of that the author considers the text to be very inspirational. He sees its key significance from the aspect of evaluation of Vladimír Mináč´s literary work. V. Petrík pointed out the ideological schematism  of Mináč´s novelette, which was symptomatic for the socialist realism of the first half of the 50-tieth. He also discloses Mináč´s primary auctorial motivation. Petrík´s attention here is focused on the motif of accident, respectively on a way, in which Mináč makes it a part of composition in his fiction. The motif of accident appears also in his later works mainly in his belle letters from the 60-tieth. Here Mináč keeps quite a critically reserved approach. The motif of accident in Mináč´s work appears in various contexts – once as a creative principle (generator of events), the other time there is an act of independent auctorial arbitrariness, which negates the art. The author points out  need of a genre pre-classification of Mináč´s work. In the 90-tieth Peter Zajac drew attention to that point making also a reference to Petrík´s study. Zajac found parallels in Mináč´s work with medieval genres (tradition of calendar literature). Mináč´s novelette Na rozhraní  (At the Boundary, 1954) becomes that way a part of popular literature. No only V. Petrík and P. Zajac already pointed out that thing but before that already in the 60- tieth also Bohuš Kováč. 

Subjective Truth of Memoirs (Memoirs of A. Plávka, J. Poničan and J. Smrek)

Karol C s i b a, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                         Bratislava, Slovakia

The paper is based on an analysis and interpretation of three memoirs. Its main goal is to harmonize the relations and the gabs between cultural memory and the role of literature. The next aim of the paper is to outline a stratification of transformations after the ruptures of constitutional law in 1918. Memoirs written by writers Ján Smrek, Ján Poničan and Andrej Plávka represent different variants of approaches toward reality. The research of Vladimír Petrík served as a methodological background for the article. Petrík´s evidence of the history of literature shows how literary texts can absorb, reshape, reproduce or manufacture structures and elements of non-literary discourses. This conclusion refers to the key feature of non-literary prose.

Decline to the Depth of the Basement, Ascension to the Height of the Ceiling

Tomáš H o r v á t h, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                  Bratislava, Slovakia

In the introduction of the study we stated that the social and literary crisis in the period of schematism  that suppressed “low“, entertaining genres as “bourgeois relic“, had also its non intentional positive consequences on writing about a crime story: following boom of publishing detective novels in the 60 – tieth of the 20th century brought also a need of their defence, what happened then with help of scholarly reflection on literary scholarship (J. Škvorecký, J. Zábrana, F. Jungwirth, K. Földvári, dr. R. Štukovský, V. Petrík, T. Schwarz, E. Klinger and others).

In the study we come to the “basement” of a detective genre and make analysis of literary courses of Nick´s Carter , Tom´s Shark and Leon´s Clifton. We analysis e.g. Tom´s  Shark stories  keeping much the schemes of a classical type of a crime story: a criminal is always mysterious, then narrative block follows the investigation (in “Tom´s Shark like stories“ adventurous and dominant in all the composition) and finally the criminal is disclosed in the scene presenting solution as one of participating characters, usually “the least-likely person“. In spite of classical crime story those stories do not follow the fair play rules, articulated by former establishers of the detective genre. That quality nowadays thrillers are to meet and that way they become close to “Tom´s Shark like stories “, of course, they are more worked out in plot and in stylistics.
